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Studying Film: 
THE MYTHS VERSUS THE FACTS
You just sit around watching films
There is so much more to Film Studies than simply 
watching films. When watching a film, we might 
regard it as relaxation or escapism. However, the 
in-depth study of film involves coming from a 
very different starting point. As well as gaining an 
appreciation of film as an art form in terms of its 
visual storytelling, studying film can enhance your 
understanding of the world in terms of competing 
values, attitudes and beliefs. Our course also 
incorporates a creative production element where you 
will be able to put what you have learnt into practice 
by making a short film or writing a screenplay. 

Film Studies is easy 
Film Studies is an extremely enjoyable and 
worthwhile subject to study, but expect to be 
constantly challenged and excited by the course. Not 
only will it change the way you watch film, but more 
importantly it will challenge you to think in new ways 
and question or change your perspective on a whole 
host of issues, for example, representation of race 
or gender. Studying film allows you to understand 
important issues and developments within history, 
society and culture, using film as the medium with 
which to gain a greater insight into these areas.

From Silent Cinema to Contemporary Hollywood, 
the films on our specification have great critical 
reputations. They are films of depth and substance 
which have been purposefully chosen to offer rich 
and interesting analysis. 

They represent different time periods and 
different moments in history showing alternative 
representations of culture and people. 

In addition, the development of deeper critical 
and creative thinking gained by studying film can 
enhance many different career paths and is a much 
sought after transferable skill in both employment 
and further study.

Universities don’t see Film as a viable 
entry qualification 
The study of film is highly regarded. Film Studies has 
been an academic discipline within universities for 
over 50 years and is regarded as an academic subject 
in its own right. Oxford and Cambridge are now 
offering Masters and PHD courses in Film Studies and 
Screen Arts. Russell Group universities accept Film 
Studies as an appropriate A level qualification when 
prospective students apply to study a humanities or 
arts related discipline. 

There are no jobs in Film
Film is one of the most relevant subjects today.  
Did you know that every nine days, as much moving 
image is uploaded to YouTube as the BBC has 
broadcast in its entire history? Employment in the 
screen industries has grown by over 20% since 
2009 and will substantially outpace the economy 
wide increase of 3% if the skills shortages in this 
area are fulfilled. Career paths for students of Film 
may, of course, include practical avenues such as 
Film-Making, Directing, Producing and Editing but 
a qualification in Film Studies also allows you to 
move into more theoretical pathways such as Film 
Criticism, Journalism, Teaching and Education.
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What will I study?
There are two separate Eduqas qualifications:  
AS and A level.

Whether you are studying AS or A Level Film,  
your first year will cover the same topic areas:
  Hollywood 1930-1990
  American Independent Film
  British film 
  European Film
  Film Production

A Level students will also study:
  Global Film
  Documentary
  Silent Film
  Experimental Film
  Short Film

At both levels you will study the key elements 
of film form including cinematography, mise en 
scène, editing, sound and performance. You will 
also study the contexts of your chosen films and 
what was happening when the film was made. 
What can the film tell us about history and society 
at that time? You will study the films in terms of 
the representations they present or challenge. 
At AS students study the specialist film areas of 
Spectatorship & Narrative. At A Level you will 
engage in the study of Ideology, the Auteur and 
Critical Debates surrounding Film.

How will I be assessed?
AS
There are two exams at AS, each worth 35% of the 
qualification with the remaining 30% assessed by 
production work. Each exam lasts 90 minutes and 
consists of four extended response questions over 
two sections.

A Level
Similarly, at A Level there are 2 exams, each worth 
35%, and a 30% assessment of production work. 

The exams at A Level are 150 minutes long and 
consist of answering 3 extended response questions 
on Component 1 and 4 extended response questions 
on Component 2.

Creative Production
On both AS and A Level courses there is a creative 
production element which allows you to showcase 
the film-making or screenwriting skills you have 
developed during the course:

AS: 
Film Extract (video) or

Film Extract Screenplay (with storyboard)

Evaluative Analysis

A Level:
Short Film (video)

Short Film Screenplay (with storyboard)

Evaluative Analysis

What skills will I develop?
Studying Film enables you to see the world in 
a different light and develop a wide range of 
transferable skills for further education, work and life:
  Creative Thinking
  Critical Thinking
  Emotional Intelligence
  Film Analysis
  Textual Analysis
  Communication
  Research skills
  Literacy
  Technical competencies (i.e. film editing)

Students of Film Studies are the students  
of the future, gaining the skills needed to  
develop successful careers and great  
academic minds. 

Start building your lifelong relationship  
with film today by choosing Film Studies!

www.eduqas.co.uk
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A LEVEL FILM STUDIES

Transition work

https://www.youtube.com/watch?v=JYDFMb-DVH8
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A-LEVEL FILM STUDIES:
TRANSITION WORK

• The intention of this transition work is to give you a flavour of 
what to expect from A-level Film Studies. 

• Engaging with this work now will help you to gain an insight into 
the course, as well as to start developing some of the key skills 
that will be needed throughout Years 12 and 13.

• If there is anything about any of the work that is not clear then 
you are welcome to email me: 
clawrence@fulstonmanor.kent.sch.uk

3

mailto:clawrence@fulstonmanor.kent.sch.uk


WEEK 1

Complete the following tasks, using the relevant slides and links:

1. Complete the tasks on slide 5.

2. Watch the sequence from ‘Toy Story 3’ and make specific notes on how you 
are made to respond (slide 6).

3. Summarise the information on slide 7.

4. Read through the information for each of the five key elements of film form. 
Note down the information in bold and underlined on each slide (slides 8-
13).

5. Watch the clip from ‘Jaws’ and answer the questions on slide 14.
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THE KEY ELEMENTS OF FILM FORM

How do filmmakers make spectators 

respond to their films?
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HOW DO WE RESPOND TO FILMS?

Make a list of films that have made you feel something…

Excited Scared Happy Reflective

Angry Sad Annoyed

Hopeful Surprised Disgusted Envious

Compassionate Despairing

Now ask yourself: 

• Why did I feel that way?

• How did the film make me feel that way?

Write down your thoughts for each film.

6

https://www.google.co.uk/url?sa=i&rct=j&q=&esrc=s&source=images&cd=&cad=rja&uact=8&ved=2ahUKEwjdsuWe1_XiAhUK4OAKHS7qDugQjRx6BAgBEAU&url=https://www.spectator.co.uk/2018/10/what-was-neil-armstrong-like-a-complete-bore-if-first-man-is-anything-to-go-by/&psig=AOvVaw0M_cgVT7_LdALPwi8s3uJz&ust=1561038347942875


TOY STORY 3 – INTO THE FURNACE

https://www.youtube.com/watch?v=zCNgNkAZqg4

How do we respond to this sequence? What creative decisions have 
been made in order to make us feel this way? Make as many notes as you 
can.

Consider:

• What you can see

• What you can hear

• How each shot relates to the previous/next

• What you already know about the characters
7
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WHAT IS FILM STUDIES?

• Most people enjoy films; most are happy to make claims about how they make us feel 
(emotive claims) and what we think about them (evaluative claims). We might, for 
example, say that a particular film made us cry, or frightened us, or had us ‘on the edge of 
our seats’. We might say a film is a ‘must see’, that ‘it wasn’t as good as his last’, that it 
‘stinks’, or that it was a great story.

• Film Studies urges us to move beyond such claims to ask how and why films make us feel 
the way that they do, and why we think some films are better than others. It requires that 
we move beyond the story and look rather at the form of the film – how it is put 
together.

https://filmandphilosophy.com/2013/02/26/what-is-film-studies/
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KEY ELEMENTS OF FILM FORM

The key elements of film form that we will be studying are:

• Cinematography

• Mise-en-scene

• Editing

• Sound

• Performance

The next five slides give an overview for each of these key 
elements. Read carefully through the notes for each one, and make 
sure that you copy at least the parts that are in bold and 
underlined. 9



KEY ELEMENTS OF FILM FORM

Cinematography, including lighting

Principal elements:

camera shots including point of view shots, focus 
including depth of field, expressive and canted angle shots, 
handheld camera in contrast to steadicam technology

composition, including balanced and unbalanced shots.

camera movement

Camera distance, angle and movement
10



Mise-en-scène

Principal elements:

setting, props, costume and make-up

staging, movement and off-screen space

how cinematography impacts on mise-en-scène, in 

particular through variation in depth of field, focus and 

framing (a significant area of overlap with cinematography).

Setting, props, costume, staging

KEY ELEMENTS OF FILM FORM
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Editing

Principal elements:

the shot to shot relationships of continuity editing 
including match editing, the 180° rule

the role of editing in creating meaning, including the 
Kuleshov effect

montage editing and stylised forms of editing including 
jump cuts.

Relationship between shots, order of shots, pace 
created by duration of shots, types of transition

KEY ELEMENTS OF FILM FORM
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Sound

Principal elements:

vocal sounds (dialogue and narration), environmental 

sounds (ambient, sound effects, Foley), music, silence

diegetic or non-diegetic sound

parallel and contrapuntal sound and the distinction 

between them

multitrack sound mixing and layering, asynchronous 

sound, sound design.

Diegetic sounds (from within the world of the film) – e.g. 

sound effects, dialogue, radio music

Non-diegetic sounds (from outside the world of the film) 

– e.g. musical score/soundtrack, voice-over narration

KEY ELEMENTS OF FILM FORM
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Performance

Principal elements:

the use of non-verbal communication including physical 

expression and vocal delivery

the significance of the interaction between actors

performance styles in cinema including method and 

improvisatory styles

the significance of casting.

Physical movement and expression, delivery of 

dialogue, performance style, casting

KEY ELEMENTS OF FILM FORM
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Jaws (Spielberg, 1975) 

https://www.youtube.com/watch?v=b-3q0DOXb74

Watch the opening to the film and answer the following questions:

How does the director want the spectator to respond?

What techniques are used to make us respond in such a way?

Choose two of the key elements of film form. Make notes on how these elements are used 

in the sequence and what effect they have.
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THE CONTEXTS OF FILM

How do the contexts in which films are made help 
to shape them? 

1. Watch the clips from the two films (same title, but made 100 
years apart).

2. Consider how the different characters are presented, and how 
the films seem to have very different messages about race in 
America. For example, in the 1915 film, it is the Ku Klax Klan 
who are presented as the heroes; this is clearly something that 
would be unacceptable for a film made in 2016.

The Birth of a Nation (1915, dir. D.W. Griffiths)

https://www.youtube.com/watch?v=sSaC-l7B35w

The Birth of a Nation (2016, dir. Nate Parker)

https://www.youtube.com/watch?v=KWs5TTn19qk
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HOW ARE FILMS SHAPED BY CONTEXT?

Read the following and make notes:

Films are shaped by the contexts in which they are produced. 

They can therefore be understood in more depth by placing 

them within two important contextual frames:

1. The first involves considering the broader contexts of a 

film at the time when it was produced – its social, 

historical and political contexts, either current or 

historical. 

2. The second involves a consideration of a film’s 

institutional context, including the important 

contextual factors affecting production such as finance and 

available technology.
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NEW HOLLYWOOD (1961-1990)

APOCALYPSE NOW (COPPOLA, 1979)

Read carefully and make notes on the following about the film. Research any 
words or ideas that you do not understand.

Key contextual factors:

Social 

A counter-culture classic – anti-war, anti-government, humanist and bleak.  As a document of the Vietnam 
War (1955-1975) it is peerless. 

Historical 

One of the first films about a war still fresh in people’s minds. Vietnam was an unpopular war in the USA 
and around the world; it was also the first ‘TV war’ so negative coverage predominated in what became 
a war of attrition involving huge civilian casualties as well as just over 360,000 USA dead or wounded.  
At least 2,000,000 Vietnamese civilians died. 

Political 

Anti-war and clearly offering a counter-culture view of American interventionist foreign policy and a 
hypocritical and ineffective military. 

Institutional

A key example of a New Hollywood film, when studios backed new directors to produce original and 
innovative films.
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APOCALYPSE NOW (COPPOLA, 1979)
H T T P S : / / W W W . Y O U T U B E . C O M / W A T C H ? V = Y P O J B F M E - K K

H T T P S : / / W W W . Y O U T U B E . C O M / W A T C H ? V = L X L 5 _ T C 8 U Y Y

Use the links to watch the two clips from the 

opening of the film, and consider what is being 

suggested about America’s involvement in the 

Vietnam war:

• What does the opening of the film communicate to the 

spectator?

• How are these ideas communicated? (Key elements of film 

form)

• How has this film been shaped by the context in which it was 

made?
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HOW DOES THE OPENING SEQUENCE 
REFLECT THE CONTEXT IN WHICH THE FILM 

WAS MADE?

1. Read through the example paragraph below, which 
focuses on the use of music and mise-en-scene.

2. Use this to write your own paragraph in answer to the 
question, focusing on one or two different aspects of 
the key elements of film form.

The opening sequence of the film clearly reflects the anti-war 
message being communicated by Coppola. The non-diegetic 
soundtrack seems to convey the idea that America’s 
involvement in the war was a disaster from the beginning, 
indicated by the ironic opening line of, “This is the end”. Similarly 
the mise-en-scene shows the destruction of a picturesque 
natural environment by the American’s use of napalm, and this 
offers a counter-culture view of American interventionist 
foreign policy.6
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SCREENPLAYS

What is a film screenplay? What does a 

screenplay include/not include? How are they 

used by filmmakers?
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GENRE AND CHARACTERS

Make a note of some of your:

• Favourite film genres

• Favourite film characters (either generic character types or 

specific characters)

For every genre or character written down, note down why 

it is/they are a favourite (“because it is/they are great” is not 

allowed – be specific!).
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WHAT IS A SCREENPLAY?

Read carefully and summarise the following description of a screenplay. Pay particular attention to the parts in 

bold and underlined.

A script is a document that outlines every aural, visual, behavioural, and lingual element required to tell 

a story.  Why "outlines"? Because film is a highly collaborative medium and the director, cast, editor, and 

production crew will, based on your "outline", interpret your story their way when it is filmed.  They may consult 

you, or they may not.  Other writers may be brought in or you may be asked to re-write the entire thing.  That's 

life, in the world of screenwriting.  But because so many people are involved in the making of a film, a script 

must conform to standards that all involved parties understand and thus has a specific format or 

layout, margins, notation, and other conventions.  This document is intended to overview the typical 

elements used in screenplay writing.

It is crucial to remember that film is a VISUAL medium.  You don't tell your audience your story, you 

SHOW them. You must learn to write a screenplay VISUALLY.  Write what they will SEE and what they 

will HEAR. You might love your characters and know what they are thinking, but the discipline of screenplay 

writing is how to show it on a screen.  When it happens, it may be just done with a look, often improvised on the 

movie set.  So just write the pictures, sounds, and speeches, and leave the rest for the filmmakers.
4



WHAT IS INCLUDED?

Note down each of these:

• Descriptions of action

• Descriptions of mise-en-scene

• Descriptions of characters (physical only)

• Dialogue

• Instructions on how dialogue should be delivered (e.g. 

‘angrily’)

• Any text to appear on screen 5



WHAT IS NOT INCLUDED?

Note down each of these:

• A screenplay should only contain information about what can be 
seen and heard on screen.

• Therefore, character’s thoughts and emotions should not 
be described.

• Instead, their actions and words should communicate 
their thoughts and emotions, without completely spelling it 
out for the audience (e.g. avoid ‘on the nose’ dialogue – “oh my, I 
am so afraid right now!”).

• Non-diegetic music is not usually included in a screenplay unless 
the screenwriter has a specific purpose for a specific song/piece 
of music. 6



PAN’S LABYRINTH (DEL TORO, 2006)

• Read through the opening sequence of Pan’s Labyrinth (up to the end of 

page 7).

• Highlight and annotate the script to show what is communicated about:

1. Character(s) – consider descriptions and motivation

2. Genre

3. Action

4. Location

5. Tone/atmosphere

6. Context 7
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